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ZELJUKO BELJUAN
Zeljko Beljan roden je 17. lipnja 1984. u Vukovaru. Zavrsio je diplomski studij Novih
medija na Odsjeku za animirani film i nove medije Akademije likovnih umjetnosti u Zagrebu

(OZAFIN ALU). Izlagao je na samostalnim i skupnim izloZbama u Hrvatskoj i regiji.
U svojoj se umjetnickoj praksi fokusira na ruc¢ni rad.
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BoSA—Briefing on Soft Art is a curatorial project of the Center for Research of Fashion and
Clothing (CIMO) that turns to contemporary art practices with the aim of questioning the con-
cept of softness. Zeljko Beljan's new work directly questions the concept of soft sculpture as
a site-specific installation in an abandoned children's store. The soft sculpture was made with
the decorative technique of macrame in the form of handwork, which is realized through the
process of knotting. Although the technique was initially primarily used functionally, to make
fishing nets, the decorative potential is quickly recognized and is predominantly used to make
garments, tapestries, curtains and various hanging baskets. Macrame can be made with a
variety of materials, but the material also determines the type of pattern that can then be
shaped by knotting. As a technique, macrame was especially encouraged as a hobby practice
and handicraft with which women decorated their homes in their free time. Zeljko Beljan also
masters the technique by learning it in a family environment, but his work radically challenges
the practical and decorative predestination of macrame. Handicraft goes beyond the confines
of everyday life and spills over into the realm of the fantastic. A series of improvisations in the
process of work additionally emancipate the knotted body, and indirectly the movement of
the created organism. Although the macrame technique evokes a sense of home and intimate
interior, its appearance in the space of empty shelves, accumulated dust and discarded baby
dolls creates a feeling of discomfort and restlessness. Like a living organism, the installation
takes over the space of the store and settles in a neglected interior. The space of the former
children's store is now deprived of children's clothing and toys, and only the dismembered dolls
give a hint of its former function. The long-abandoned space is now a temporary home for the
Guest—an alien body that suggests revived organic matter and transcends the human dimen-
sion to parasitize in a space completely free of human presence. The soft matter of the Guest
mediates not only between the fixed and the mobile, but also between liquids and solids, the
stable and unstable, the structured and unstructured. The tension is additionally felt in the
kinetic potential of matter and its susceptibility to gravity, which determines all terrestrial orga-
nisms. The boundaries of this body are vaguely delineated as an unfinished process of repro-
duction and settlement of the existing environment.
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ZELJKO BELJAN

Zeljko Beljan was born on June 17, 1984 in Vukovar. He completed graduate studies in New
media at the Department of Animated Film and New Media (OZAFIN ALU). He has exhibited
in solo and group exhibitions in Croatia and the region. In his artistic practice, he

focuses on handicrafts.
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